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Academy  of  Music,  Friday  Evemng,  Nov.  15th. 
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MARIE   ROZE-MAPLESON 


Mr.  Henry  Maplesony  of  London.  Director. 

Hathaway  and  Pond,      ...      Managers. 

Marie  Roze, 

The  world-renowned  Anglo- Krnncu  Prima  Dunna  Aswiutn. 


Mr.  Tom  Kari, 

The  favjrite  Tenor. 

Mr.  Aifred  H.  Pease, 

The  Kmlnent  Comiraier  ami  Pianist. 


Mr.  W.  T.  Carieton, 

The  Celebrated  Prima  Haritone. 

Mr.  Marie  Kaiser, 

The  Voung  American  Violin  Virtuoso. 


Mr.    Ceo.   W.    COiby,    Muskal  Comlmtor. 


PROGRAMME. 


I.   PIANO  SOI,0- 


-"  Polonaise  Mignon" Thomas. 

ALFRED  H.  PEASE. 

a.  LEGEND—"  L'Ombra   della  Croce  " Barri. 

W.  T.  CARLETON. 

3.  VIOLIN  SOLO—"  Fanta.sia  sur  la  Muette  de  I'ortici " Allard. 

MARK    KAISER. 

4.  RECITATIVE  AND  ARIA—"  Alma  Soave  " Donizetti. 

TOM  KARL. 

5.  GRAND  ARIA—"  Robert  toi  que  j'aime  " Meyerbeer. 

(From  the  Opera  of  Robert  le  Diable.) 
MARIE    ROZE. 

6.  SONG — "  The  King's  Highway  "  (new) Molloy. 

W.  T.  CARLETON. 

7.  PIANO  SOLO—"  Souvenir  de,  Marie  Roze  " Pease. 

Composed  and  performed  by  ALFRED  H.  PEASE. 

8.  SONG—"  Sweethearts  " Sullivan. 

TOM  KARL. 

9.  SONG—"  It  was  a  Dream  " Cmvn. 

Composed  expressly  for  MARIE  ROZE. 


I  heard  the  rippling  brooklet  ting, 

Among  the  P'.iplar  treea ; 
I  heard  the  willowa  whiaperiiig 

Unto  the  evening  breexe ; 
Again  I  looked  ou  the  old,  old  place, 
Again  I  Mw  my  <larling'a  face, 
Again  we  wandered  by  the  atream  — 
It  waa  a  dream. 


I  aaw  the  wand'ring  atreamlet  flow, 

Down  to  the  cold  gray  aea  ; 
I  aaw  the  bending  willowa  bow 

In  welcome  over  me ; 
Again  I  liatened  to  breeze  and  bird, 
Again  my  darling'a  voice  I  heard ; 
We  kiaaed  beneath  the  moou'a  aoft  beau- 
It  waa  a  dream. 


10.  VIOLIN  SOLO—"  Cavatina  " Raff. 

MARK    KAISER. 

11.  TRIO—"  Te  sol  quest  anima,"  (Attila). . .   Verdi. 

MARIE  ROZE,  TOM  KARL  and  T.  W.  CARLETON. 


lyWtber'B  Odtbitted  Fitmos  naad  «t  all  ICuto  Bon  Oneirti. 


Mk.  Albert  Wf.ber. 

Dear  Sir, — I  have  frequently  heard  in  Europe  about  the  womlerftil 
lone  of  your  Pianos,  but  must  confess  they  surpass  my  expectations,  and  fully 
merit  their  great  reputation. 

Yours  sincerely, 

MARIE  ROZE. 

The  leading  musical  paper,  in  s|>eaking  of  last  season's  Concerts  in 
New  York,  justly  remarks  : — 

"  It  is  a  curious  fact,  but  true,  that  with  a  few  unimportant  exceptions, 
the  Weber  Grands  have  been  the  only  ones  ascd  at  the  Metropolitan  Con- 
certs during  the  past  and  present  seasons.  Several  times,  as  many  as  seven 
have  been  used  at  as  many  concerts  during  the  same  evening.  The  fact  is, 
the  Weber  Pianos  have  driven  the  instruments  uf  other  nrins  out  of  the 
Concert-rooms  of  this  city  and  suburbs." 

Agenoy  for  the  Dominion :  183  ST.  JAMES  STBBBT. 
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WEBER    PIANOS. 

Extracts  from  the  Leading  Newspapers 


The  New   York  Herald. 

The  tones  uf  a  VV'ebkk  Piano  possess  an  organ  degree  of  power,  besides 
intense  brilliancy, 

A«w   York  Tribune. 

The  Weber  Pianofortes  can  hardly  be  said  to  have  a  rival, 

Neto  York  Weekly  Revieio. 

Weber's  Pianos  speak  for  themselves.  They  are  unsur/Hused.  If  artists 
lil<e  Parep;.-Kosa,  Kellogg,  Topp,  Mills,  Pattison,  Sanderson,  Herge,  Bristow, 
Pease,  Honer,  a^d  many  others,  eniiorse  them  publicly  and  privately,  and 
give  them  their  sanction  by  using  them  in  their  concerts,  a  discussion  upon 
their  merits  seems  almost  needless. 

Netv  York  /nde/vttdent. 

The  Wehkr  Pianofortes  have  obtained  so  high  a  reputation  in  the  musical 
world,  that  almost  all  our  first  artists  unite  in  calling  them  the  Ivst  Pianos  of 
the  jiresent  day,  a  fact  which  is  fully  proved  by  their  being  selected  in  prefe,- 
ence  to  all  others  by  the  Conservatory  of  New  York.  They  are  most  elegant 
instruments,  having  a  pur».  sweet  tone,  full  of  brilliancy  ;  immense  power, 
capable  of  filling  the  large  .  hall  ;  most  agreeable  touch  ;  and,  being  made 
with  a  view  to  durability  and  standing  in  tune,  they  have  liecome  the  favorite 
instruments  of  the  art-loving  public. 

The  Season. 

We  have  carefully  and  critically  examined  the  Weber  Urand,  and  have 
come  to  the  conclusion,  based  upon  a  life's  ex|jerience  with  almost  every  kind 
of  Piano  made  in  this  country,  that  for  sympathetic  singing,  (juality  of  tone, 
homogenity  of  scale  both  in  tone  and  power,  evenness  and  delicacy  of  touch, 
promptness  of  the  repeating  action,  it  has  never  yet  been  surpassed,  and  do  not 
now  wonder  at  their  l)eing  so  enthusiastically  endorsed  by  such  eminent  artists 
as  Clara  Louise  Kellogg,  Parepa-Rosa,  Alide  Topp,  S.  B.  Mills,  Wm.  Mason 
and  Harry  Sanderson. 

"  The  Weber  Piano  sounds  and  peals  like  a  brilliant  little  Orchestra, 
full  of  admirable  power  and  silvery  clearness." — lYatson's  Art  Journal. 

"Merit  and  work  has  placed  Weber  among  the  first  of  Piano  manufac- 
turers."— .V.   K  Jc-ivish  Messenger. 

"The  Weber  Pianos  are  in  all  respects  fine  instniments ;  ever)' one  is 
enthusiastic  in  their  '^xwx." —Brooklyn  Union. 

"  For  fineness  of  tone,  clearness  and  power,  no  Piano  manufactured  can 
excel  the  Weber." — Davenport  Democrat. 

"The  tone  of  the  Weber  Grand  is  strong,  clear  and  brilliant,  yet  sweet 
and  delicate,  and  has  never  been  surpassed." — Cincinnati  Gatelte. 

"The  grandeur  of  a  Weber  Piano — its  volume  of  sound,  its  depth  and 
clearness  are  marvellous." — Eastern  Express. 

"  The  most  celebrated  artists  of  Europe  and  America  pronounce  Weiier's 
Pianos  the  most  perfect  ever  made." — Brooklyn  Times. 

NEW  TQKK  PIANO  CO.,  183  St  James  Street,  are  the  Agents 
for  the  Dominion. 


Bklioook  A  Ulcglns,  Prlntcrt,  38  8t.  John  StrMt 


